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We're doubling our circu
lation this year (from 500 to
1,000 copies per issue), so
we'd like to thinkthat twice as
many people will be reading
PDC Comics. In theory, that
means a lot of new readers,
so I'm going to use this space
for another introductory spiel.
Sincethe medium's incep
tion overa hundred years ago,
the term "comic art" has come
to mean much more than sim
ply "art which is humorous."
In its various transformations
over what has so far been a
relatively short evolution,
comic art has become a
means of expression which
falls somewhere between film
and literature in form, with an
emotive capacity entirely its
own.
In recent times, people
have tried to rename the
mediumin an attempt to lend
it more respect, but nothing
seems to fit; a term like "se
quential art" implies that a
sequence is necessary, while
"graphic narrative" implies
that a story must be told. I find
these descriptions trouble
some because I believe that
comic art is something better
left undefined. Weacceptthe
fact that image is its main
component, and that text
traditionally accompanies it,
but to further delineate how
these elements should be
manipulated immediately
places constraints on crea
tivity (as if our 8 1/2" x 11",
black and white format wasn't
bad enough).
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Comic artists have an entire
history of the medium to
build upon or tear down as
they see fit.
As well as being a
means of personal expres
sion, comics have been
used in the past as a meth
od of communication which,
by its very nature, is highly
accessible to the general
public. Requiring more effort
than film or video to absorb,
but less than pure text, the
comic book is a cheap and
efficient method for the
transferrance of information,
ideas, and emotions.When
Martin Luther was dissatis
fied with the Catholic
Church, the protests which
he tacked to the church
doors were in the form of a
comic, to better communi
cate with a public that was
largely illiterate. In India, re
ligious mythology and doc
trine are presented to the
laity in comic book form. Our
own government has utilized
the medium on various oc
casions; in the 1950s, Com
munist paranoia was fos
tered with the help of propoganda comics, and more
recently, the CIA distributed
pamphlets which used the
comic format to educate the
contra forces in effective
techniques of guerilla war
fare.
Respect for the medium
is currently growing; a new
generation of artists and wri
ters are dabbling in comics
with interesting results. In
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Europe and Japan, comics
hold the status of literature,
with innumerable hardback
editions occupying the
shelves of regular book
stores; adult readers out
number the children.
One of the goals of the
Penny Dreadful Commission
is the production of good
comic art; work that strives
to be, in at least a single as
pect, original and involving.
Content concerns us to a
point, but we are just as
pleased to see a hackneyed
subject handled in a new
way as we are to see some
thing revolutionary. With our
publication as a vehicle for
student work, we want to
present as varied a selection
of comics as possible.
We encourage submis
sions; our only requirement
is that the work be black and
white (shades of grey are
acceptible). Our next sub
mission meeting will be held
on November 10, at 7:00
p.m., in the Catanzaro Stu
dent Center on Waterman
Street. Anyone who attends
can submit their own work
and vote on the contents of
issue number four.
Jason Lutes
Chairperson,
Penny Dreadful Commission
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